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The SANTA BARBARA MUSEUM OF ART’s secret 
weapon—the creatively chic Woman’s Board—is known 
for its standout, sold-out fund-raisers. This year’s event, 
“Art of the Table” (April 27 through 29) features a dozen 
fantastical tablescapes designed by a group of carefully 
curated professional tastemakers, each of whom was 
tasked with choosing an artwork from the museum’s 
permanent collection as an inspirational starting point. 

World-renowned design genius John Saladino tops 
the list as Signature Designer. Joining him are Caroline 
Thompson and Steve Thompson (Cabana Home); Jerry 
Peddicord (Hogue & Co.); Diana Dolan (Porch); Gina 
Andrews (Bon Fortune); Eric Berg (Early California 
Antiques); Jack and Rose Herschorn (The Sacred Space); 
decorative painter Colette Cosentino; Marc Normand 
Gelinas; Margaret Matson; Cynthia Belliveau; and Victoria 
Imperioli with Starr Siegele.

The powerhouse Woman’s Board has provided 
significant support for SBMA for nearly seven decades, 
including underwriting exhibitions and educational 
programs for families and youth, and enabling the 
acquisition of more than 60 works of art for the 
museum’s permanent collection. Given its impressive 
provenance, “Art of the Table” is a masterpiece in the 
making, promising to entertain and inspire, “providing 
an extraordinary evening while raising funds for the 
museum’s exhibitions and educational programs,” says 
Women’s Board president Fran Morrow. Bravo! 1130 State 
St., Santa Barbara, 805-963-4364. L . D . P .

S B M AW B . O R G

Many artists tend to stick to one medium, but sculptor RICHARD ABER 
can—and does—make art out of almost anything. The often-exhibited 
Carpinteria-based artist has worked with wax, canvas, rock, steel, bronze, 
plaster, wood, and found objects (to name a few). Inspired by architectural 
images and guided by Zen meditation (his naval architect father introduced 
him to Eastern philosophy), Aber’s art practice reflects his concern for 
humanity and the desire to contribute to the vast history of art. 

He’s known for his Wall Works, pieces composed of heavy canvas 
sewn together in panels, often impregnated with intense pigment that 
lends an ambiguity to the material: it can appear malleable, like painter’s 
drop cloth, or, in another incarnation, stiff and heavy, like a steel curtain.

Recent works include large plaster female figures that pay tribute 
to the feminine condition. “These are heroic figures in that they reveal 
their psychic wounds on their surface,” says Aber. “Their arrested stance 
also suggests a steadfastness and resolve to an inner power to withstand 
anything that comes their way.” L . D . P .
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A Man for All Mediums

The Great TABLESCAPE

For “ART OF THE TABLE,” 

designers are choosing 
work from SBMA’s 
permanent collection 
(clockwise from top 

right): Yinka Shonibare 
MBE, THE SLEEP OF 

REASON PRODUCES 

MONSTERS (Asia), 2008, 
chromogenic print mounted 
on aluminum; Aaron 
Morse’s THE KINGDOM OF 

NATURE, 2008, watercolor, 
graphite and collage on 
paper; ZUN-SHAPED 

VASE, 17th century CE, 
porcelain painted with 
underglaze cobalt blue. 
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The engaging heroine of Barbara Wood’s 30th novel, THE 
FAR RIVER ($29.90, Turner Publishing, amazon.com), happens 
to be a UC Santa Barbara grad who inherits a debt-ridden 
California winery, a bitter family feud, and a murder 
investigation that threatens to derail her future. 

In LITERATURE AS HISTORY: AUTOBIOGRAPHY, 
TESTIMONIO, AND THE NOVEL IN THE CHICANO AND 
LATINO EXPERIENCE ($55, University of Arizona Press, 
amazon.com) UCSB professor Mario T. García demonstrates 
that examining literary narratives—fiction, nonfiction, 
autobiography, and testimonio (a first-person account 
transcribed and written by another)—can reveal 
important aspects of Chicano/Latino history.

MATERNITY ($90, Mercatorfonds, Chaucer’s 
Bookstore, 805-682-6787, chaucersbooks.com) is a 
lavishly illustrated examination of the history 
and cultural meanings underlying the iconic 
image of mother and child in African art. 
Penned by renowned UCSB professor emeritus 
Herbert M. Cole, it’s a coffee table-sized tome 
with a distinctively erudite heft. 

UCSB professor Kate McDonald’s book 
PLACING EMPIRE: TRAVEL AND THE SOCIAL 

IMAGINATION IN IMPERIAL JAPAN (free e-book, University 
of California Press, luminosoa.org), reveals how Japanese 
tourism in Korea, Manchuria, and Taiwan in the early 1900s 
(and the resulting guidebooks, postcards, travel magazines, 
and personal accounts) shaped Japanese peoples’ identities as 
members of an imperial nation.

Even longtime locals will get a kick out of SANTA BARBARA 
KNOW-IT-ALL ($20.95, Reedy Press, amazon.com), a witty take 
on our town by Michael Cervin, the former Santa Barbara News-
Press travel writer and restaurant critic who personally vetted 
each restaurant, hotel, beach, and experience in the book. 

A THIRST FOR EMPIRE: HOW TEA SHAPED THE MODERN 
WORLD ($39.50, Princeton University Press, Chaucer’s 
Bookstore, 805-682-6787, chaucersbooks.com) traces how 
Chinese tea culture became an integral part of European—
especially British—culture and its global economy. Author/
UCSB professor Erika Rappaport lifts the lid on a pot of tea 
and explains the history of its contents in sumptuous detail. 

Take a peek behind Hollywood’s glamorous facade with 
VOICES OF LABOR: CREATIVITY, CRAFT, AND CONFLICT IN 
GLOBAL HOLLYWOOD (free e-book, University of California 
Press, luminosoa.org)—a collection of interviews with essential 
Hollywood insiders (sound recorders, art directors, and more) 
edited by UCSB professor Michael Curtin and Queensland 
University of Technology lecturer Kevin Sansong. L . D . P .

Read This

Clockwise from top: 

Platform #3, 2018, steel; 
Figure #10, 2016, plaster; 
Wall Work #57, 2017, 
canvas and acrylic. PH
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